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Chloe Montreui, Spring 2025

Rowan Pottie, Spring 2025

Portrait

Hand drawing (contour)
Stravinsky (contour)

The Woodcutter (shading)
Pears (blending)

Parts of the face

Chris-Ann Richards, Spring 2025 __ Hairtextures

/10 Progress & goals

Criteria for your finished Portrait:

Technique: Proportion & detail Technique: Shading Composition
Accurate shapes, sizes, and contour Deep blacks, smooth, and well blended Complete, full, finished, and balanced



Self-portrait evaluation and building your skills step-by-step
MY @o GaldBe(s®IY aflei@leyomene mlearsies &$lae:ud ~aige ~a15MIXl AIBBOTIlOS)En o

Proportion and detail: Shapes, sizes, and contour
@RMIaII® U0 NIlUBRICUDEBRSB0: BREMIBHUB, QLI |6BBUB, G061

Shading technique: Deep black colours, smoothness, and blending

GaH(WloUY OSHMNB5: &S0 B03a] M06BRUB, AlMITVAIBM @R, A (UBIAQIZ0
Composition: Complete, full, finished, and balanced

@.21M: 0 3BEMAU0 a3BERNZ0 RO WIV@Ie MAGREITMAIV @0

1 1. Learn the
difference between
looking and seeing.
GMIBOM@o
SI6MYM@o
@EA1ER8S QU®OMo
2AMMILIDE6S:.

] 2. Improve your
ability to see and
draw details.
allverlouesErRUB
£06MOMYo
QUEWEHIMMSS
mleargyes Hvlal
605|600 |SITTNE:.

[ 3. Practice
drawing angles and
shading.
GHIEMIH-BYo
GaUWIHB)o
QUEQH6IM
al@ludleilloeyds.

1 4. Practice
blending to make
things look 3D.
S00(68303 3D @R
E06MIM @Y
e6pjadauilouy
al@ludlellveds.

1 5. Practice
drawing parts of
the face.
MEUOTIOHG
R0UN6BRUB
QAUEQH6IMD
al@ludleiloeyds.

1 6. Improve how you draw

hair textures.

62 .5]6)a|SIOTRE:.

Skill-builder Draw a hand

Drawing basics Learning how to see — Part One

N

2

¥ E

g |

s of the face

Ponuimra—sh ding hair textu

E E‘
[ NS

I

23151OOS *LISM ag)6BROM R =
QUEHEIM af)MD@)

[ 7. Practice drawing
it all together.

af)g% e@dlaf
QUEQH6)M
al@ludleiloed.

[J 8. Choose a
reference photo with
good lighting.

meg) OISl 1| MBS B}
0a00MMY BaNIESD

@ EOETDSIENE:.

1 9. wWrite one goal
each day.

6306®9 Al 636}
BI8H (o af)PIOREs.

1 10. Trace a light
outline.

60} HLRIY BVFEOLIM
DEETTBOTON .

] 11. shade the
darkest parts of the
neck and shirt.
BOIOMOFQo
HBSOMB@]e Do
BOWEBRUB GaU(WY
6.21QD:.

Portraiture — Shading and proportion

skill builder
Half portraits

R
RJ

] 12. Shade the
lighter parts of the
shirt and neck.
HBSleOmB0
BHYIOTNOTFR BI@o
306100 BIWEBRUB
GaH(W) ©)21QRD:.

[0 13. shade the dark
parts of the hair, then
the light.

?Slaes sn@ene
BINEBRUB GaH (WY
6a1QR®, allomm

oI ofo.

(1 14. shade the dark
parts of the face, then
the lights.
EUCTIONG EDBIENE
RINEBRUB M@
6).21QRS>, RSB
6RIQIBUB.

1 15. shade to
connect the parts, &
find improvements.
BIUN6EBRUB

enumWla flesnmailmio
6)0.0]6)0|SIOMEHUB
HOENBOTIMN@IMo
GaH (W) ©)21QRS:.

==




Self-portrait goal setting ___/10
(MY @o BaldBESTIIQ LIBH( (BAlB@61Mo

At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based on your
detail, shading, and composition. Keep this in mind when choosing your goal.

896 OIMIIOMF@Yo @RNAIMIIM., @RSV LHOMIIGEIEMSS MIEBRBIOS LIG:H o af)PIMING MVAWOASIENE:, (I6BRBIOS
alluardeueeBRU3, BatWloU, BBIEMUIMIlAHM a)MMIUOH® @RSIMUOIMAIES] MIEBRSIOS BEIINVHS] @BRSWIBEIQISITIMo.
MleBB8IOS BleH (o @EOETMSISNREMIIUB DD AMEITB AU BES:.

Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?

QIBMAIVI al0@H:: TIl6BRSIOS BWIDlUIINNG aBDY RIN@MIEN MI16BBUS (LBEL BH(3lE:GBIEOMD? DD 6).21QRMN@IY
M6BRUBHE) aBRUIe B3HISYMDTB @RUURIMSBS GEWIIloUY &SlNREUE aB@I6M?

> What should be improved and where: “Look for more detail in the sparkle of the eyes”
a)DIEM) OR2|6)q |SIBOMEMRD, af)QlleS:  "@EMIS8IOS GISLOTITD @3SIM@D Qllvermoil
BMIBENRS"
> What should be improved and where: “I need to blend the shading in the cheeks and chin”
a)DIE) OR 2|6 |SIBOMEMRD, ag)lles:  "ag)mles) @allglene maslalege cauaulouy
ei@lo{leonenzonens"
> What can be added and where: “I need to add another fighter plane in the background”
a)DIEM) B2lBLHIM SHYIWID, af)QlOS:  "ag)(MB6Y altDUICDRIOIE 26QIE3 @3ELANZRIM.
Bal@eHe6mEOeN:"
> What you can do to catch up: “I need to ask my teacher if | can take my drawing home to work on it.”
2MMIIRIEIM M6BRUBEEY af)016).21Q)IMD B0 "a)00R GEWIIloUY UBSS 62191003 aflgleerissy

6)BI6MBICAIIBIBAI a )M af)(MB6) a)OOR
Slo]@00S @aldElessenz@eNE."



Vocabulary for the portrait project
BaldB6)(SWQ G(rldRBQIMIIBS alB3OUAIl

4B pencil

background

blending

brainstorming

composition

contour drawing

contrast

creativity

detail

foreground

HB pencil

layering

modelling

reference photos

shading

smoothness

texture

web-mapping

a graphite drawing tool that is darker and great for shading

the part of an artwork that is far away

in drawing: mixing from light to dark greys; in painting: mixing from one colour to another

coming up with a large number of ideas

the arrangement of things in an artwork

drawing the edges and outlines

the difference between the lights and darks

ideas that are useful, unique, and insightful

small, important parts of a drawing

the part of an artwork that is biggest and closest

a graphite drawing tool that makes light lines

adding several small amounts of pencil or paint on top of each other

making things 3D using blending

photographs you look at carefully so you can make a better artwork

drawing with white, black, and greys

drawing cleanly, with no bumps

drawing that looks the same as what it feels like

linking together ideas like a spider web
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Darnell Upshawprmg 2024 Kate Morgan-MacFadyen, 2024 Catherine Fraser, Spring 2024

Sasha Kolokolnikov, Spring 2024
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Xintang Wang, Fall 2023 Arik Arik, Fall 2023
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Ahsan Amir, Fall 2023
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Emmy Bickerton, Fall 2023

Sophia Rogers, Fall 2023 Opemipo Ajetorﬁbl, Spring 2024 Joshua Richardson, Spring 2024
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Drawing basics: A shading reference for pears
G(WIloU) @RSIMINIMB:90(68BUB: alleYIIIMEs GauWlot) DanOMdmy

Realistic shading comes from careful observation. Choose one of
these pears and draw it. Notice how the shadow changes from light
to dark as it goes across the surface of the pear. Shade in the stem,
the details of the surface of the skin, the darkness of the
background. Go slowly so that you can observe the visual
characteristics carefully.

MR Mldleuemami@d alamasny dl@ellqyles auaslouy
DEMBIGYM®. 0D lO)B:ESl@d BN GEOEIMSIOB) @RGY
QUEWEN)®:. llAION DalSGEICTILROS BSAMEAIIBIETUIUE
MDD HQUS] 2O MIMY DESIERIHET AIOIMD) g)6BROHMEO@Y
(REVlEe)S. @ENEIT @M@, 21RO DaldlmaitTlend
QilupRIUPEBRUB, AIUTUITHEITIONR @S, MVICUWIMNDIITI

@10 BB, @ODRAUY] (FleBBUBLSY 3Ll MNTGUB U BB
(PRLIARBYo MGl BOHIMIBYo.

Choose one picture to do well. Remember that it is better to
go slowly and observe carefully that speed through and
finish quickly.

MM 621908 6@ all(@o TNEEETTMSIEND:. nlOROEE)
Gald@| @R GAIN® MRSHRRIW] MIEleH o] crun@BITd
aRBOBIILHM@IET MEJO@MY BOB2A]LES>.

Take your time: you are training your brain to observe like
an artist.

MEBREIOS MVAWOASIENE:: BB BHLIIB:IREMB|IOE
mISlerlend0d mlearud MmleERsIns ®aIGaoclom
al@ludlelleflecye-@osm.




Drawing basics: A shading reference for pears

G(WIDlou) @RSIMINIMB2@(68BBUB: o leYMIMES GaHUloUY DanOMBMY




Skill builder: Parts of the face
MIS5|@3 enil@Bwd: meU@TNONR BIUNEBIRUB

Draw each part of the face in the empty rectangles.

(M@ SlBrelalmEaERs 2o &6 Start by Ol_xtlmm_g the major parts very lightly. Use a
o light grid, if you like.

EIUNQULe QUUOWBERHs. (JWIM EBINEBREIOS BIEEEU AUSO® LILIAIIDI a0 B:6NS

@REoEIENE:, MeBBUB @RUWlenMMeEE@ 86} Heelg (Uil

0alEIUI B>,




When your drawing is finished, there should not be any ] , ,
outlines. Remember that photographs capture the world ~ Build up the darkness in several layers in order to make

by recording patterns and shapes of light and dark. things black enough. Use your blender at the very end. If
possible, do all of the smoothing carefully with your
M6BRs86OS GAUWIoUY 3BT IBIGNIIUB, pencil.

GaNIBFI(N0NIBUB (alBIUDDTIOMFQ0 EDESIOMFQ0
aldBQEMIE:BI0 BIR)YEHDBBIo HOBLEIBAUE 2IDY
GRIIHODD ailSI6))SIHNODM) B®©) ©)nlCEEURY0
DENBIG@YD).

BIR(EBRUB @RI B0 MORIE6208 mileuwl
ORIQNGEIO3 @S MIBelen s, @BAIMIM. MleERees
O6RMBAWA DalB@IUIBENE:. MOWOREITD, MeBRSIOS
6alBMII@3 ©ale@IUl] ag)gjo MINDAe (UBELIAIBYo
6)21Q)G:.




S¢ .
Max Seale, Spring 2023

Johnylah James, Spring 2023

L ARG R il
Lexy Berry, Spring 2023 Alexa Maillet, Spring 2023 Andel Brown, Fall 2023



Portraiture — Shading hair textures
N




ing and proportion

Portraiture — Shad







Skill builder
Half portraits

Put it all together. Choose one portrait to complete.
You can finish by copying, or flipping it like a mirror.

Or, find a picture of someone else and draw half of
their face instead.

Heny Patel, Spring 2019







Creativity — Brainstorming practice |
MUBRICBH@ - (ENIDIBEANIAoUY (1SS |

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.

MBQROITDE:@ alOlBNINB HPIWYo. TRSLOBHIBEMSBS nBROIe QL@ H@Y M6BBSIOS af)RJd BRUOWEBBBIe MI6BRRIOS
@13 MM (UadleamM@oeny. MlEERSIOS MYl IERID &YlNRE:US OR 46 SIOMMTIMII Ml6BRUB WIIB.
@RUOEBRUY AN 21QRM®) al@lUElElleeMB Galdd:3aM.

° You will improve your ability to generate a large number of ideas.
WIRIBo @RHUIEBRUT MHSIEOIMES Ml6BREIOS BYIaT MIleBRUB HR.)6)a|SIODRo.

° You will improve your ability to suspend judgement until after your idea is recorded. Most people stop good ideas while
they are still in their mind.
MleBB8IOS @YU HOCLHIBU 6.21Qea|SIM@AeE QlWINBeR@e @I LsIeile:20w] dldmmomeas mlsnssins
910l 17l683U3 6)R.5|0e]S}OM0. AlEOHAIRI ME] BRUEWEBRUB AMANITS GIEEREMIIUB @M MBI

° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.
8@} Qilat@RAID ENINWE|S BRMVIWIGEMAIW @REE|ESITE MIBElHS @BRUEWEBBUE AMIAIIBQYo BPEMIHUEEHIMSS
mleargies e¥lal Mileerud 6)2.o)6)e]S3ONo.

Please choose a topic: O sports [ movies O music Ogames [Ofashion O animals
BRI 3@} Qilat®o ©)EEOIMSIHBN)E:: O cmiealtodsay O cdloilaesud O cuoUil@o
0 en@lmyeu8 O andauad O ay0earud

When you are finished, please count the number of ideas you generated:
1i1683U3 a RROBI@ILEREMIIUS, MEBRUB MVaHS] 4| BRUWEBBBIOS af)EfRo BEMEEIBE]E::



Creativity — Brainstorming practice Il
MUBRICDH@ - (ENIDIMBEANIAoU (1SS

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.

MBQROITDE:@ alOlBNINB HPIWYo. TRSLOBHIBEMSBS nBROIe QL@ H@Y M6BBSIOS af)RJd BRUOWEBBBIe MI6BRRIOS
@13 MM (UadleamM@oeny. MlEERSIOS MYl IERID &YlNRE:US OR 46 SIOMMTIMII Ml6BRUB WIIB.
@RUOEBRUY AN 21QRM®) al@lUElElleeMB Galdd:3aM.

° You will improve your ability to generate a large number of ideas.
WIRIBo @RHUIEBRUT MHSIEOIMES Ml6BREIOS BYIaT MIleBRUB HR.)6)a|SIODRo.

° You will improve your ability to suspend judgement until after your idea is recorded. (Most people stop good ideas while
they are still in their mind.)
MleBB8IOS @YU HOCLHIBU 6.21Qea|SIM@AeE QlWINBeR@e @I LsIeile:20w] dldmmomeas mlsnssins
&1l Ml68BU3 6)2.5|0e]S)OM0. (A6 @RBIE:Be @OAUGIOS AMETB DENLMEMUIU WA ME BRUOWEBRUB
mldomzamy.)

° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.
80} Qilat@RAIDI ENINWE]S BRAVIWIREMAIW @REE|ESITE MIBElaHS @BRUEWEBBUS AMIAIBQYo BPREMIHUEEHIMSS
mleargies e¥lal mleerud 6)2.o)6)e]S3ON0.

Please choose a topic: [ things that make you different than others [ things that irritate you O things you love
BUIDI 636} Qilai@o @) EEITS}BD:: O aileeres aqssaIdl@d mlmy Qi@IMImMIBHMM EIRIEERUB
O mleBReOS @REEIIMVEESIOMIMM B:0R(68RUY 0O aleBRUB eDa¥SEe)q|SINM B0IEBRUB

When you are finished, please count the number of ideas you generated:

71681303 a RBOTIILEREMIOUS, MEBRUB MaHIS]o) BRUDWEBBBIOS af)EfRo BEMEEIBE]E::

After counting, please draw a circle or rectangle around your most interesting ideas.

o)l ee9la0mI@d, MlEBRSIOS aBRAII EMVGEAIW @RHUDEBRUBES) 213Qle BO UDMERI (BRI ITREEAI AUUCWIEBE}E:.



Developing an idea for your portrait

Mi68R81OS GaldBe(SGIMIT 6303 @RUIO Qild:mila{leaimm)

Who could your portrait be about?
M16BREIOS 2EIWI (o @RYOEH6}(] 0 @lE60?

You will like your portrait more if you have many ideas to choose from.
MleBRUdHsY BEeEIMSIEHINT MlEAIW] BRUELEBRUB 6NEESITD MIEBRSBINS BalIBOETIY MI6BRUBES) B3SIMTD

8DaHS6)q|S)o.



Use whatever creativity techniques help you come up with the best and most ideas.
aRBQOo Ao Bld>2|RDIQ @RHUIWEBRUB HBINZIAUBIM MIEBBOHS MANITEBEIM wGD MVBWICAED®
OSHMIBNREBLo DalEIUIHERD:.

You can list ideas, or link them, or make an idea cloud, a web-map, tell a story, or sketch.
mlearRUBHs) @RUoWEBRUY Rl 6.21Q)d0, @PReERJEITE @RAIO® eilss: 6).41Q)0, @REOLJESIT BB Hag)UI@ DY
DEMRIBEIo, 6@} HAUENT-MIq ] DENZIB6I0, B BPRIO! AIOWIo BREEJESTBD MIOE>4] 6.21Q)Jo.

What could they be doing?
@RAUB o)D) )21 @ISIENRIB520?

Where could they be?
@RAIA af)ilesIVI@lE60?

Next class, please circle your two best people, two best actions, and two best backgrounds.
@RS GIG@B, M6BRSIOS B6NE Ailds.0| BRBEOB@]o EENE Aldr5] (INIBOMMEBROHSWIo E6NE Al
alUDUIDODEIEBROS®Io MBBENUB 6).a1QRS:.
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Max Seale, Spring 2023

Johnylah James, Spring 2023

L ARG R il
Lexy Berry, Spring 2023 Alexa Maillet, Spring 2023 Andel Brown, Fall 2023



The portrait
project all
time hall of

fame

Bishir Green, Fall 2021 Lauren Sparkes, Spring 2021

i‘

WA
Barbara Ellis, Spring 2018

i i 5 Naszeils i
Calum MacKinnon, Fall 2016 Zoe Bartel, Spring 2016 Danny Liu, Fall 2015 JiYoon Park, Spring 2014



Self-portrait: Mid-project feedback to students

MY @o 20IWIail(@0: AilIBMAle:uUBLMBS G 19226:Q Bl adlauienioes)

This project will be evaluated according to three general criteria. In order to help you do your best, here is some feedback with
suggestions about how to improve your drawing. | have only chosen what | think are the most important pieces of advice for you. If
these suggestions are unclear, please ask me or a friend to give you more help.

@Y ©)a 2@} AIMBEMDEBRUBBOMINVY@ARIIENT DD alrL@] QlleIREIEmIM@Y. MIl6ERSIOS ale@U] H.21Q)M MileEres
Ma0o@lemnmM@Iay, ailearsins cuwIdilot) ag)sBROM O2.46)e]SITMI0 af)MTIOMENCl 2188 Mldc3uosERaseEEI aflel adlauleniossy
D®I. M16BBUSESE aBQNUo (IWIMEQS DalBBUBo ag)M HINB BEIEIMMN@ AR NI G ESEVMSIOT®. 0D (1BERUDEBRUD
QUSODORJEBITB, SISOV MIaOIWo MBI a)BIMIBSI MUOJOTIBGMIBSI BIRHNUUAO]S)E>.

Proportion and detail - @am}ato@mule Qiltaracuanulo

Proportion is the name of the skill where you accurately portray shapes and sizes.
16803 @B @80 QUL |6BBSo SO 21l(@5lEElEeM HOMAREMITTIONG Gal@IEN) @RMEAIIDo.

[0 Observe closely. Keep looking at your photograph. Try to forget what you are looking at, and focus on the component lines
and shapes.
S22 ME|BH BN MIEBREIOS CaNIBFI BMIBLHMD) MRS@IE>. MIEBRUB BMIBEIM® A0S (LBAHEYD:,
RIS HHBREUDE|RIY0 @3al6BBE]RII0 (UBRL G ((3E-@lH6)E:.

O Look for missing details. Look for small things that you may have overlooked: small bits of your hair, wrinkles in your
clothing, small differences in the background, and so on.
Ma¥iS2® QiludRIUBEERUBEE IV @E@IE:. MIEBRUB (BEVIEOIDIBIEMEINUINM §.aI0IQ B:IR(EERUBEIVI] EMIBERE::
m683836S BSOS 62101 EaHEMEBRUB, MIEBREIONS UM (@OTIOL! 2REINRGUB, A lURIICDEICTITD 6).2101Q QUDOTVEERUD
opseEslOl.

O Start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to match it up with the
other side.
TileBrg)es MEUOBTINNR AEQ aldx® AIEWEHIMB ERSEBRIE:. MI6BRUT MEUDTTINNG 63®} QUUBo o RBERAII]
Qlle:mila16).4]S)EmIEB, @R® AN}AUCBARAITVI] HaldBITMEQ]SITMMNDY eNIYELIMISI6N).

[0 Measure carefully. Use a grid, rulers, or slips of paper to guide where you should place things.
(UBRLIANBYo BRBHED>. MIEBRUB MIWMEBRUB aQlle)S U BHEMEANT) BIBUMIBERUBe M@ B@ (I, NIBOYBUB
@ReRJESIED 5SS loidUB DalC@IUIIBeS:.

[0 Observe the shapes of your shadows. The shapes of the parts of the face are good, but the shapes of the shadows are off.
Take a closer look at the shapes and sizes of the light and dark areas.
mleergies Mlvene:816s @3aleaBud MICletleed:. 2IUHONG RINEBBSIOS ©IIEBRUB MEJMIENT, af)(MITB cUIBUIBBIOS
@REYTIBUB 39al @RHEN. HAUL] 4|30 ORIV (IGRUDEERSINS @IRHEHDI BBl QUL |6BBSLo MRIEHDRI]
al@leuoWlB6)E:.

[J Consider changes in texture. Hair needs a different kind of drawing than cloth, skin, or fuzzy shadows. Try to capture the
texture of the different things you are drawing.
apIsMeal MQ6BRU3 alBltIeMleae:. @eml, a@moell, @eeEEs @3 @RAEBMAIW MIYEREUB ag)MIAICE6IUD
Q@M RIQ B®} GEWIRoU) ?3S|H6) @HAUURIAIET. MIEBRUB UEWHHM Q@I AUNIDIEOBIOS OSEMIaIB@ Ex(daTald@
621Q0B (VOB H6}S:.

Shading - catacuilouy

Shading is using light and dark to draw. It is an easy way to make things look realistic and three dimensional.
GaHWlotY E@E6IM 6L 4|10 DGBISIe DalEIUIENIM]. HH0@(EERUB ILNIBMA(NIY0 (HRIMARAIEHIMSS af)Bla]USl@O6MI@.

O Lighten your outlines. Outlines are essential to getting proportions correct, but they should disappear after you start shading.
M16BRBIOS @nIB@EUGUB RICRREGlE6}E:. @PMIIIDMEBRUB LBEIIBHIM BVSOSLIMIBUS @RMIOUUIIAIENT), af)MNIM@B Mlearud
BaHWloUY @R@oElo @MY BUBaHo @R @D (IDBHAIB:30.

O Darken your darks. Doing so will increase the overall impact of your drawing, and will help it pop.

MeBR8IOS D@ISIOM DEMBMILO)E:. BVEBBOM O2IQRIMND M1ERSIOS GUWIVUIIOHNG HRITDTILRSS @R LIIo
QUBEL[loeB@)0 @ROY Galde] 6).2IQOMB MIOIWERSH®)0 O21Q0.



[J Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is unfinished. Instead, look for
light shades of grey you can add instead.

MleBrgIes O6LRIQLGSIGRIHE) GSIEND Eal@86)E:. HAUSSMIOTBTIERSS (IGRUDEBBRUY DBIEBHENM® MIEBRSBIOS E:RIONVHS]
A l3BOTIILIOCH@INEMAMN WIGEM OENMEIBERINM]. ald:®0, ald@o GalBHHINB SHYIQIM 2l0EMINOTILRSS B0 GaHWIBHUD
BMILND:.

[0 Work on smoothness. Build up your greys by stacking layers of alternating line directions, use lines with overlapping lines (no
white gaps), or use a blending stump.

VN2 (IUBTD BN, BMMISAlg H6RINS BlUeE:EOS ld8lE::UB @ESIEIeNLL] MIEEREIOS 219EMI00 MG H6})E:,
8300UBEIq{loU) HORIMEGBIBS HOLIMEUS Dale@IUileais: (HaIsiom allsae.dglg)), @regjssld &3 eepmauslouy gumi
DalGQIUIBENDH:.

0 Work on blending. Your shadows are sometimes going abruptly from light to dark, with few or no middle grays. Add grays to
the middle areas until you end up with smooth blends instead of sudden jumps.
2ilesMo H21QRM@I@D (LAUBDTIE}E:. MlEBREIOS MIPLRE:UB alleige|oud OISl 4 jEmI@ MlmY @iSIerIss) OHalngay
GaldBx)(MN], B302] @RORIEI@B AW 219RMI00 DR HIOFIMSS G232 15BN ald:@0 AlMyMAISM AlUlmesrLd
@OOUMIMIBEMDRUNE AWIRINEEREITD 210@MI00 BalBH6)E:.

[0 start shading your background. Once you shade in your background, it changes the balance of greys and forces you to
reshade the rest of your portrait. If you start shading your background early it will save you time and frustration.

M7168B8IOS AIUTUIDMEI0 GaHWIH2IQYIND @RE0EIENE:. MIEBRSIOS alUTUICDEICTITS MIEBRUD GaUNT 621 ERESTHITCI,
@O 219eMI0EBIOHG IORIBMY 20Q)e:-@Ye MEBBEIOS CalIBeESTHINNR en1des) @IMo allenele @ogom milseres

GGl OB HAIQRAM. MIEBBSIOS A lURUICMEIC EMEEDIT GaHUUE.2IQYIMB MISEBRIIT @R MIEBRSIOS MVA®AIZ0
eIV LIVEIGo.

[0 Look carefully at the different grays in your hair. You can get basic hair texture by creating lines that flow along the length.
However, it works even better when you replicate the pattern of light and dark of the different strands. It takes more time, but
the impact is many times stronger.
mleergies mslaileeal allailw MEE:US (UBEVIAIIBY o BMILENE:. VISTTITD BVIBIM HOLIMIEUB MUHS]4|36)E:06NE 136813UBHL6)
@Slunam @slees saism eidles)e. af)MmIEIMILRe, @M@ MIGSINEBSIOS OS] 4| OTIOMP@)o D@SIOMP0
aloeQend MeBRUS @RNUBDILENEMUIUB DY BSIM@ MMIW] (IAUBDTENIMM]. DDINT B:ISHTED MVAWOASIEN)0, alEGH:H
@R LIIMo alfl ASEB LOHMAIEN).

0 Watch for sharp vs. fuzzy edges. Sometimes blending goes quickly from light to dark, and sometimes it stretches out over a
long distance. Reobserve your photo to see where you should do which one.
2B 2| WSSO0 BROUGNNRAIW BRE]BIBUBEHIDI E:06Mds. lleieqouB dl(Udlmo el sj@Dl@d allay sne)sleelssy
BQUNEBITB BaldIM], 21lRIGa 0B @R® AISE® FIEEDMES) MISINM]. Mi6BBUS ag)nilOsIMT 6).016QYENREDMY E:36mMI3
MleEBEIeSs 6an26so Oflensie MIEleHlEe)H:.

Composition - ®@a1m
Composition is the overall arrangement and completeness of your artwork.
TileBngies &r10mMislaes OaCmOTIERSS (©:3lEe:eemMie MUMIIBEIRMEAIENY @aIM.

O You have the option of leaving out the background if you wish.

M6BRUBHE) GAUMORIITD A lURUITMEI BYINUILHIMSBS 630alaHB M6BRUBLENENS.

O Add a background. A background puts a person or object in a particular place, real or imaginary. Compared to drawings
without backgrounds, your artwork may look simple and incomplete.

603 lUTUIOEI BalBHND. B@} alURIITMEIs B@} AUESDIO@EI AUMIGINIOMEWI B®} (IGDE: MOLIDIT), WLNIBROCRD
MUI8:@BolSERI BRHEEINM}. AlURUITDEIETRSIRJIOTD BAIRIUNEBIDIR]] MIGMAE)SITTRETUIUS, MEBBSIONS BHEIIM)S]
a1Slm0Ije @RaIBEIRARAIOEMMY GXIMMNJo.

O start shading your background. You have some lines in there, but it lacks substance in comparison to the rest of your
drawing.

M16BBEIOS AlUBUIOMEI0 GaHWIH2IQYIND @RE0ElHNN}E:. M6BRUBBE @RAISS allel AIEEEIeNE, ag)tMmIMS MilearseOS
G(WIDloUTONG 611286 RINARAIVI] MIRDA(O]SITITREMNUIUB BR@IT B:0@)8).

[ start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to match it up with the
other side.
ileBnges MeUODIHNg AEQ aldx@ AIEWEHIMB ERSEBRIE:. (Il6BRUB MEUDTTINNG 6@} QUUBo o JBERAII]
Qlle:mila16).4JS}EmIED, @R® ANIAUUBARAITVI] HalIBITME]SITMBMNDY eNI3ELIMISI6N).

[J You seem to be behind. Please consider working on your project at lunch or before or after school. Or, try to pick up your
pace or use your time more effectively during class. If you have enough done, you can ask if you can take it home to work on it.
Remember that if too much of your work is done outside school | cannot accept it.

Mlearud allarileneemary GmommaM}. 9.4|EEHUIMMTIGEID MISRSIT MIGMUI GUBUERAI MEBRBIOS G(ald=RSQI@d
(QUBDTENRM® lBlNEMIEe}E:. @ROLIEIT3, Ml6BRSINS CAUND 35903 (LIEIEEE: BROLJEITB GHIM MR DITY
MI6BRBIOS MA®o GHISIOTD 0Ll BRI OalE@IUIENH:. MIEBRUB GAIEMR® 6).21WV@ISIeEN2E:@3, @R@I@D (NIBOD]E6 003
aflsleriss) 68:06M2)Ea108:06MI o)) MI6BRUBES) @aldRlE6)d0. MIBRSEINT a 30D MleErsies e2Iele:ud @rUWle:a66mMe;l@d
af)Mlesy @RM @RUile:@Elee 008 G:¥laileg)my 8R3L6)E:.
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